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B cmamve Ha mamepiuane AH2AUTICKO20 A3blKA paccmampu@aemcs A3viK0Bas KOHYenmyaru3ayus
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muna onucaHuA.

KitroueBble j10Ba: KOTHUTMBHAs MOjlellb, KOHLENTyaIn3allns, MOOYC, SMOLMOHaJIbHOe

COCTOsAHME.

VsyueHme mpo0GsieMbl B3aMIMOCBSA3M A3bI-
Ka ¥ 3MOLMI CTAaHOBUTCS Bce Oojlee aKTy-
QITBHBIM. DMOITUV SIBIISIIOTCS. MOTWBAIIVIOH-
HOVI OCHOBOVI CO3HAHWMY, MBIIIUIEHMI M CO-
LVJIBHOTO IIOBeeHMs W IIPelCTaBIISIoT
co0O0VI pasHOBMIHOCTH UeIOBEYEeCKMX CTpa-
CTeV, KOTOpble IIPOHM3BIBAIOT BCe cdephl
JKVM3HU 4eJjIoBeKa M OTpaXaloTCsl Ha BCex
ypoBH:x s3bika. Kak ormeuaer B.V1. [laxos-
CKMVI, «KJTFOYOM K M3YUYEHUIO YeJIOBeYeCKIX
SMOLNN SIBJISIETCS CaM SI3bIK, KOTOPBIVI HO-
MVHMpPYeT 3MOLVM, BbIpaXKaeT VX, ONVICBI-
BaeT, VIMUTUPYeT, KaTeropmsyeT, KIaccu-
duipyer, CTpyKTypupyeT, KOMMEHTUPY-
eT, M300peTaeT MCKpPeHHNE VI HeMCKPeHHVe
cpencTBa TS X SKCIUTUKA-
LIV / IMIUTMKAIY, I MaHudecTanmum u
COKPBITHS, HpeylaraeT CpencTrBa IS s3bl-
KOBOI'O MaHMIYJIMPOBaHVA U MOJE/IpOBa-
HM COOTBETCTBYIOIIVIX SMonmii. VIMeHHO
A3BIK (POPMUPYeT 3MOLMOHAIIbHYIO KapTu-

* - aBTOp, C KOTOPBIM CJIEAYET BECTH MEPEIHCKY.

HY MUpa IpeacTaBuUTeIe TOVI VI VIHOU
JIMHTBOKYJIBTY PbI>» [1].

B coBpemMeHHOV JIMHIBUCTMKE SMOLIN
paccMaTpMBAIOTCS B ACIleKTe CeMMOTVMKM U
KOMMYHWMKAIIM, T. €. KaK OIbIT He OTHe/Ib-
HO B3STOro CcyObekTa, a MeXCyObeKTHBIN
OIIBIT, KOTOPBIM BO3HMKAeT B IIpoliecce
KOMMYHVKaIIV ¥ MapKUpyeTcs crelnasib-
HBIMU BepOaIbHBIMI / HeBepOTHbHBIMU
3HaKaMM. B MHOroumcieHHBIX Hay4HBIX VIC-
CJIeJIOBAHMSIX 3aTParvMBarOTCsl BOIIPOCH TeO-
PV U CeMMOTVIKM MOLIUVL, VX KOHIIeIITya-
a1 BepOarmsarm [2-5 u ap.]. Ban-
MaHMe WccIeoBaTe/Ierl IIPUBIEKAIOT Kak
OT/Ie/IbHbIE SMOLMOHAIbHbIE KOHIIENTHI [6-8
M Op.], Tak u 1eible 00IacT SMOLVIOHAIIb-
HOVI KapTMHBI Mupa [2, 9].

AHa/IM3 SMOIIMOHAJIbHBIX KOHIIEIITOB C
O3V KOTHUTMBHO-IIVMCKYPCUBHOIO IIOJ-
XOIa MMeeT 1IeJIbI0 II0Ka3aTh, UTO SMOLIMN
KaK SIBJIEHVISI TICVIXVIKM VIMEIOT Upe3BbIUaiiHO

CJIOKHYIO KOHLIENTYaIbHYI0 CTPYKTYpy, KO-
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TOpasi MOXKeT OBbITh BbIsIB/IeHa ITyTeM CyCTeMa-
TU3aIV SI3BIKOBBIX BBIPaKEHWVI, VICTIOJIb3ye-
MBIX HOCUTEJISIM SI3bIKa 11 OOO3HAUeHVS U
IIpeaCTaBIEHVIS SMOLIVVA

AVICKypCMBHBIVI ~ aHaJM3  SI3BIKOBBIX
CPernCTB, OOBEKTVBUPYIOMIVIX SMOILVIOHAIIb-
HOe COCTOsSIHVIEe ITedasIyi, HaBeJl Ha MBICTIb O
JABOVICTBEHHOCTM ITpEe[ICTaBJIEHMsSI  VICCITe-
nyeMmoro deHoMeHa. PaccmoTpuM criemyto-
e npuMepsr: a) I had actually been feeling
sad since he left, and I was annoyed at myself for
it (Steel4, p.102); 6) She looked so sad that it
touched his heart (Steel3, p. 118). B mpmumepe
a) coObITMS BHYTpeHHel cdepbl KBandu-
LVPYIOTCS CAMUM CyOBEKTOM 3MOIVIOHAIIb-
HOTO COCTOSIHVISI ITeYasIyi, O YeM CBUIIeTelIb-
cTByeT ymoTrpeOrieHme mpenmkara feel.
[Ipumep 6) cooliraer o IepLENTUBHO-
KOTHUTMBHOM aKTe, O TOYKe 3peHus Ha-
OrromaTerIs, ¢ MO3MIYL KOTOPOTO OIVCHIBA-
€TCs COCTOsIHME IIeYaIVi, O YeM CUTHAJIV3U-
pyeT Haume npeaykara look. 3HaHMe ca-
MOTrO CyOBeKTa O CBOEM COCTOSHWM W VIH-
TepIpeTalis BHEIIHMX IPOSBIEHNIT Ha-
OrrofaTesleM OTpakalOT BO3MOXKHOCTH SI3bBI-
KOBOVI KOHIENTyaIM3aluy BHYTpeHHeu
cdepsl UesIoBeKa IBYMs Pas3IMIHBIMI CIIO-
cobaMut: ¢ HO3UIIMM UyBCTBYIOIIEro cyObek-
Ta VI C O3UIINI CTOPOHHETO HabJIIogaTeIs.

B mccnenoBanmm MBI IpVIMEHsIEM TTOIIXOT,
T.V1. CeMeHOBOVI, KOTOPBIV IO3BOJISIET pac-
CMaTpMBaTh perpe3eHTalVI0 SMOIVIOHAIIb-
HOTO COCTOSTHUIS revasm uepes
«SI»-MopycHyI0 paMKy («M3HYTpWU», C TOUKM
3peHusl 4yBCTBYIOIIero cyobekra) u «He-5»
MOJIyCHYIO PaMKy («M3BHe», C IIO3VIIVNU
CTOpOHHero HaOsoraTessl). OTO O3HaYaerT,
YTO BHYTPEHHWE COCTOSIHWUS B SI3BIKOBOV
KapTUHEe Mypa MOTYT OBITb IIPeCTaBIIeHEI
IABOSIKO — KaK YyBCTBO, IIepeXIMBaHMe U KaK
Cy>KIIeHVie O TOM, YTO MHIVBV, VCIIBITEIBAET
onpenereHHoe uyscTo [10]. TTom modycHon
pamxoil, Boiern 3a ILA. 3omorosont [11], Mbr
IIOHVIMaeM CII0COO BOCIIPUSTHS, CII0c00 I1o-
JydeHMs MHPoOpMaumm o0 OKpyKarorien
OEeVICTBUTETbHOCTA.

PaccmoTpmM  pempe3eHTaIMIO  3MOLVIO-
HaJIbHOTO  COCTOSIHMSL — IledajiM  depes
«He-SI» MOyCHYIO paMKy.

DMoIVOHAIbHBIE COCTOSHVS ITpeCTaB-
JISIOT COOOVI 3aKphIThIe OT HalIoeHms de-
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HOMeHBL. C OIHOV CTOPOHBI, SMOIIMV OTHO-
CATCS K BHYTPEHHEMYy MMPY 4elloBeKa, He-
AOCTYIIHOMY BOCHPMSATUIO, HO, C OpPYrou
CTOPOHBI, SMOLVOHAJIbHBIE COCTOSTHMS IIPO-
SBJIAIOTCS. BOBHE — B IIOCTYIIKAX, MVIMVIKE,
rojoce yesiopeka. «He-5I» MopycHas pamka
HIpeAIIosaraeT B3IJIsA, CO CTOPOHBL B «xe-51»
MOJIyCHOV paMKe CyOBeKT COCTOSIHMS SIBJIsA-
€TCS JIVIIOM, OTJIMYHBIM OT TOBOPSIIIIETO, 3TO
MOXeT OBITh CTOPOHHMII HaOJIIOIATesNb, B
POV KOTOPOTO BBICTYIIAET IIEPCOHAX WIIN
IIOBECTBOBATEITb — HAOJIIOIATe Tb.

«He-fI» momycHas pamka akTyaIM3upy-
€Tcid B XYIIOKeCTBEHHOM TeKCTe B KOHCT-
PYKIMSIX ¢ TIpeayKaTamu seemt, appear, look,
sound, cp.: She appeared nervous and depressed
(Dreiser?, p. 118); They were looking frightened
and sad (Steel4,p. 112); Colonel Raven
sounded almost distressed (Innes, p. 59).
JlaHHBIE KOHCTPYKIIMM CUTHAIM3UPYIOT O
HaOJIIOIeHVM BHEITHVX IIPU3HAKOB SMOIIN
nedyayim. BHyTpeHHUI  3MOIMOHaAJIBLHBIV
MUP UYeJIOBEeKa, B OT/IMUME OT BHEIIHETO,
MaTepUaJIbHOTO He BOCIPMHIMAETCS Ha
CIIyX, OH He HaOJrofiaeM 11 He ocsi3aeM. CBsi-
3YIOIIVIM 3B€HOM, BBIBOISIIVIM BHYTpPEHHVE
SMOLVIOHAJIbHBIE ITePeXMBAHNMSA Ha S3BIKO-
BOVI yPOBEHB, SIBJISIOTCS KaHAJIBI BOCIIPU-
AT (3peHne, cIyX, ocsizaHye) 1 COOTBEeTCT-
BYIOIIVIEe VM IIepLENTMBHbIE MOHAIbHOCTIL
BUByIbHasA, ayaMaibHas M KMUHeCTeTude-
CKas. BpIOOp mepIienTMBHOTO IpenaMKara
3aBVICUT OT TOTO, B KaKOVI MOJQJIbHOCTY Ha-
OofaTesl  BOCIIPMIHMMAET — IEeVICTBUTEIb-
HOCTb. YnoTpebreHne mipenmkaros look, ap-
pear CBUIETEIbCTBYET O BOCHPUSATUW B BU-
3yaJIbHOVI MOIAJIBHOCTH, KOI7la BepOasibHOe
3aKpeIUIeHVe TI0JTyJaeT BHEITHWV BUf, II0-
BefleHVe. YToTpeOrieHme mpenmkaTa sound
CBUJIETEJIBCTBYET O BOCIIPUSITUN B ayavasib-
HOVI MOAAJIBHOCTY, KOIZIa 3MOLVOHAIbHOEe
COCTOSTHIE TIPOSBIIAETCS Yepe3 ayAuasIbHble
MIpV3HAKY, U BepOaJIbHOe 3aKpervIeHe I10-
JIy9aioT TOJIOCOBBIE ITPOSIBIIEHMISL.

CpencrBoM axkTyarmsanmm «He-f1»  Mo-
AYCHOVI PaMKW SIBJISIFOTCS. KOHCTPYKIWM C
eOVHUIIAMM C MOIOAJIbHOV CEeMaHTMKOWL
must, may/might, probably, cp.: He’s probably
just tired, and he’s probably sad to see you go
(Steell,p. 244). DnmcremyrdecKyie eIyVHUIIBI
CO 3HaUeHVIeM IIPeIITIOJIOKUTEIIBHOCT Mst,
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may, probably SKCIUIMIIMPYIOT BHEITHIOIO
ro3uiio roopsrero [11]. B takmx BbIcKa-
3BIBAaHMSAX BepOanmM3yIoTcs — pacCy KIeHms
HabmofjaTesIsi O BOCHPUHMMAEMBIX CUM-
nromax. Hampumep, B cieyroreM KOHTeK-
CTe Tepow, He MMes BO3MOXKHOCTU «IIPO-
HUKHYTb B CO3HaHMe» coDeceqHMKa, IIpef-
TojlaraeT, 9To TOT IlepeXuBaeT Iedaib. Ha
SI3BIKOBOM yPOBHE IPeAIIooKeHe JIeKCH-
KasmsyeTcss HapeumeM probably, cp.: Jeff
looked at her and sighed. “You're probably
upset with me.” “Upset! I —” She could not
find the words (Sheldon?, p. 423). Mopars-
Hble eVHULII may /might ynoTpeOisioTcs B
TOM CJTydae, eCyIvi TOBOPSIIIL o0rla/iaeT or-
paHMYeHHBIMM 3HaHVAMW O CUTyaIu u
BBIZIBUTaeT TMUIIOTe3y O peaylbHOM ITOJIOXKe-
HumM fen, cp.: He might be cruelly wounded
and distressed, but, unlike himself, he was
neither petty nor revengeful (Dreiser?, p.
122). Ot BBICKa3BIBAHMIL, COMEp KAIINX IU-
1I0Te3y, OTJIMYAIOTCS BBICKA3BIBAHWUS C MO-
JaJIbHOW eAVIHWMIIeN mmust, KOTOpble IOBO-
psam popMUpyeT Ha OCHOBE KOCBEHHBIX
IIPU3HAKOB. B 3TOM ciTydae roBOpSIIINIT BbI-
CKa3bIBaeT IIpeJIIoyIoKeHVe, BO3HMKIIee B
pesysbTaTe JIOTMYECKMX PacCyXXIeHU W
00paboTKM MMeroIMXCs TaHHBIX. B mpume-
pe HIDKe KOCBeHHBIMY JJaHHBIMU O TOM, UTO
TepOVIHSI VICITBITBIBAET I1eYaslb, SBIISAIOTCS ee
IevyasibHBle TMcbMa, cp.. Her sad letters!
How she must have suffered! (Dreiser?, p.
312).

CpencrBoM axkTyarmsanmm «He-f1» Mo-
JyCHOVI paMKM SBJISIOTCS KOHCTPYKIMM C
corozamu as if/as though, cp.: She looked as
though she were about to cry, and then he leaned
down and whispered something in her ear which
sparkled a smile on her face like a sunburst
(Steel®, p.88). BHemiHme mposiBiieHUsI 3MO-
IIMIOHAJIBHOTO COCTOSIHWS TIedasii KOHIIeIl-
TyaJIM3uUpyIoTcsl HabroraTesieM KakK CUM-
IITOMaTVYeCKV 3HauMMBIe U TIOJTy4aoT Bep-
OaspHOe 3aKpervleHVe B HOMMHAIIVV 3MO-
IIMIOHAJIBHOTO COCTOSHMS. YIoTpebrieHve
COT030B as if/as though B maHHOM CITy4ae yKa-
3bIBae€T Ha MEHTaJIbHYIO OIIepallyio, ITPO3-
BEJICHHYIO CyOBEKTOM BOCIPUATHS Haj
HeplLenTyalbHOV MHQOpMalyer:, HO ee pe-
3yJIbTaT ~ ONpPOBEpraeTcss  WCTMHHOCTHOM
OILIEHKOVI, HOCHTeJIeM KOTOPOV SIBJISIeTCS

rioBectBoBaTestb. Coro3bl as if/as though BBO-
AT BHEIHIOI TOYKY 3peHMs Ha BHYTpEH-
HUVI MUp 4YeJloBeKa. B mpumepe Hirke Ha-
OrrofaTeslb  IHTEPIIPETUPYEeT OIIpererieH-
Hble OCOOEHHOCTM TIOBeHeHNs IlepCOHaXKa
KaK IIposiBjIeHVe revdam, cp.: "Awfully nice,”
he agreed weakly. He acted as though he were
making arrangements for his own funeral (Hux-
ley,p. 171).

«He-%I» MomycHas paMKa perpeseHTupy-
€TCs TIOCPEeACTBOM KOTHUTMBHOV MeTOHU-
Muaeckont Mopern «Yacte-Llertoe», cp.: Her
voice shook, and she ceased talking, her eyes fill-
ing and her lips beginning to quiver. And as
swiftly she concealed her face with her hands and
turned away, her shoulders shaking as she did so
(Dreiser!, p. 445). CyTb MeTOHMMWYECKOV
mofenm «Hacrb-Llemoe» 3akirouaeTcs B TOM,
YTO CYIMIITOMBI IleYaIyl BBICTYTIAIOT B Kade-
CTBe BTOPVMYHOV HOMMHAIVI SMOILVIOHAIIb-
HOTO COCTOSIHMSI Iedam. Pusmonormde-
ckmit 3pdeKT sMoMM, TaKMM 00pasoM, 3a-
MemaeT caMy sMonmio. KonnenryaibHas
METOHVMSL TPENCTaB/IsieT cOOOV WCIIOIIb-
30BaHMe Kakom-inbo cyOkaTeropmm win
wieHa KaTeropuy JJIsi TOrO, YTOOBI Iperl-
CTaBUTH KaTeropuio B 1iesioM [5, 12]. Meto-
HVIMITYecKasi MOJIesIb MO Itedarm dop-
MUPYeTCS Ha OCHOBE BHEIIHWX IIpOsBIIe-
HWUVI, K KOTOPBIM OTHOCSTCS MVMMKa, IIaH-
TOMVMMKA, TOJIOC, [BIXaHWe, cepraevHas
HesITeTIbHOCTh, (PYHKINIM CeKPETOPHBIX JXKe-
7e3, 1BeT ymila. Ha ocHOBe BHemmHMX mpo-
SIBJIEHVVI TIe9a/IV BBIIEIISIOTCS MUMIIecKasi,
ITAaHTOMVIMIYECKas, TOJIOCOBasi, [IbIXaTellb-
Hasl, KapAuaJbHasl, CeKpeTOpHas M IIBeTO-
Bas METOHVMWYECKIie MOJIEIIA.

1) Mumuueckas modess TIpeACcTaBIeHa HO-
MUHAIIVSMY, Pelpe3eHTUPYIOMIMMI BbIpa-
3UTeIbHbIe IBVDKEHVIS JINIIA, I71a3, Ty0, mmoz-
Goponxa, cp.: But my mother’s expression was
what devastated me: a quiet, blank look that said
she had lost everything (Kral, p. 35).

2) LlBemoBas modesb SMOITMOHATIBHOTO CO-
CTOSIHMSL TIe4aIi HOMWHMPYETCS BBIpake-
HVSIMM, ONVICHIBAIOIIVMM IIBET JINIa, cp.: It
hung like a sack on her, and she looked thirty
years old, with her hair tied back in a tight bun,
and her face deathly pale as she stood beside her
father (Steel!, p.4).
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3) Ianmomumuueckas Mmodeib IIpeNCTaB-
JleHa HOMMHAIIMSAMM 1103, IBVDKEHU TeJla B
1IeJIOM, a TaKXe ero Jacreii, TaKmx Kak ro-
JI0Ba, IUIeuw, pyku, cp.: Finding it to be a feat
all too far beyond him, he sank down on the

Jai perpe3eHTNPOBaHO depe3 «He-5» Mo-
AYCHYIO PaMKy IIOCPEICTBOM CII€MYIOIINX
KOTHUTVBHBIX MeTadop:

1) ITIEYAJIb — HUN3: <...> ; but poor Ed-
ward is so cast down about it! Did not you think

doorstep, and putting his head in his hands, he
cried his eyes out (Bingham, p. 300).

4) TosocoBas modesvs pempe3eHTHPOBAaHA
TaKMMI HOMMHAIWSAMM, Kak trembling; vi-
brant; cracked; tense; loud; low; tear-strained;
lost in sobs; under command,; monotonous; flat,
cp.: ‘Why are you preaching all this to me?” Lu-
cy said in a louder, upset voice (Cornwell, p.
71).

5) IwsixamesvHas Moldesb OCHOBaHa Ha
KOHIIENITy aJI3alyl  SMOIIMOHAIBHOIO CO-
CTOSTHVISL TIe9asIV KaK COVIBIIIErOCs JIbIXaHS,
cp.: I took a deep, shaky breath, and my voice
sounded cracked when I saw him (Cornwell, p.
385).

6) Kapouasvnas modesb OCHOBaHa Ha TOM,
YTO y PACCTPOEHHOIO ueJIoBeKa HapyIlaet-
csl pUTM cepptia, cp.: My heart wouldn't beat
normally, and my breathing was shallow
(Cornwell, p. 386).

7) CekpemopHas MmoOeab TIpencTaBIeHa
HOMVHAIVISIMY, PeIpe3eHTUPYIOMIMI aK-
TUBHOCTBb CEKPETOPHBIX Xejle3, K KOTOPBbIM
OTHOCATCSL CJIe3bl, IIepecbIxaHye B Topile,
cp.: She swallows hard over a lump in her throat
and blinks away tears as she unwraps her straw
(Staub, p. 452).

CpencrBoM axkTyarmsanmm «He-f1» Mo-
OyCHOVI paMKW SIBJISIIOTCS TakXXe ¥ KOTHU-
TUBHBIe MeTadpopudaecke Moaenw, cp.: Eli-
nor saw with great uneasiness the low spirits of
her friend (Austen,p. 92). B pamMkax KorHm-
TUBHO-IVCKYPCUBHOV —ITapagWUIMbl MeTa-
dopa BBICTyIIaeT KaK CPeICTBO OTPaKEHVIS
3HaHWS, KOTOPOeE IIPeJICTaBIIIeT COOOVI OIIBIT
B3aVIMOJIEVICTBIIS YeJIoBeKa C OKPY KAIOIIVM
MupoM [14]. Bce smormonansHBIe MeTadO-
PBIL, T. €. Takve MeTadOpPbl, KOTOPbIe CITy>KaT
CPeZICTBOM KOHIIeNTyayIM3alliy SMOLIL B
S3bIKe, VIMEIOT OOIIYIO CTPYKTYPY, a VIMEH-
HO, OHV yIOIOOJISIOT UyBCTBO, HEKOe IICU-
XOJIOTVYeCKOe VUIV IyIIeBHOe COCTOSIHIIE, a
TaKXKe ero IeVICTBYe Ha JYIIy VI TeJIO VICIIbI-
TBHIBAIOIIIETO VIX CyIIlecTBa HeKoeMy (prsmde-
CKOMy, MaTepuajibHOMY deHomeny [4, 13,
14 v np.]. DMonMOHAIBHOE COCTOSIHME Ile-
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him dreadful low-spirited when he was at Bar-
ton? He was so miserable when he left us at
Longstaple, to go to you, that I was afraid you
would think him quite ill (Austen, p.130). Pe-
wka ‘Did not you think him dreadful low-
spirited?’ B TIpUBeIEHHOM IIpVMepe CBWIe-
TEJIBCTBYET O TOM, UTO HEKOTOpbIe BHEIITHVe
NPV3HAKNM YTHETEHHOTO MOPaJIBHOIO CO-
CTOSIHVISI, 3aCTaBVIIV TOBOPSIIIETO 3ayMaTh-
Csl O BHYTPEHHVX IE€PEXVBAHVSAX IPYTOrO
reposi.

2) ITIEYAJIb - ITAEHWVE BHW3: At once
his face fell, his dreams being so thickly clouded
over (Dreiser!, p. 235). [lanHast MeTadopa B
AHIJINVICKOM sI3bIKe 3adpmKcupoBaHa dpa-
3e0JI0TMYeCcKMM codeTaHueM smb’s face fell. B
JAaHHOM BBICKA3bIBAaHWMM JIVIIO IIePCOHAXA,
IeYaIbHO  PasMBIIUIIONIEr0 Hall CBOVIM
ybornM mpowmcxoxieHueM, Hprobperaer
YHBUIOE BbIpakeHle, a CTOPOHHMII HaOJIro-
JlaTeJIb OIVICHIBAET MVUMVIKY T'epOsl.

3) ITIEYAJIb — BOJIb: There was sorrow in
her eyes, an old deep pain that she hid from the
world, but not from him (Steel3,p. 174). Kax
ABCTBYeT U3 IIpuMepa, O0Ib BO B30pe Apy-
TOro 4esioBeKa MeTapOpMUIEeCcKy OCMBICIISIET-
sl KaK IlepeXBaHye ITevall.

4) TTEYAJIb — TOPEYD: Bitterness coated
Phillip’s voice as he took another step toward
Sybill (Roberts, 179). [opeus 3ByunT B TOJIO-
Cce TIepCOHAXKa, BEIHYKIIEHHOTO PaCCTaThCs C
JIOOVIMOVI, VI KOHIIENTyaln3upyeTcs KakK
IepeXXvBaHVIe TIevaIi.

5) TIEYAJIb — XOJIOM: She is frozen in
pain, it’s written all over her. Something terrible
has happened to that girl, and she won't give it
up (Steel2,p. 63). O ToMm, 4TO repouHs «3a-
CTBUIa» B CBOEV IIeYasi, M 3TO BWUIHO CO
CTOPOHBI, CBUJIETEIbCTBYET YIIOTpeOieHe B
BBICKA3bIBaHMM JIEKCITIECKOV eqVHMIIBL {0 be
written over.

TaxmmM obpasom, «He-fI1» MopycHast pam-
Ka IIperioiaraeT B3I Ha CyOBEKT 1 ero
XapaKTePUCTUKN C ITO3UINY BHEITHEro Ha-
OmropaTernss. AHammM3 pernpe3eHTAlM SMO-
LVOHAJIBHOTO COCTOSIHVIS IIeYaIll B Xy I0XKe-
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CTBEHHBIX TEKCTax ITO3BOIMJI BBISIBUTH OII-
peresleHHble CIIOCOOBI  SI3BIKOBOTO  ITp€li-
CTaBJIEHVSI BHEIITHETO IPOSIBIIEHNIS TIEPEXI-
BaHV IledaIil Ha CMHTaKCMYeCKOM YpPOBHe.
«He-’I» MopycHas paMmka peaym3yeTcss B
KOHCTPYKIIVSAX C IIpeAKaTaMI seer, appear,
look, sound, B KOHCTPYKIIMSIX ¢ IpeayKaTaMu
MBIC/ITETbHOM IeITeTbHOCTU think,
suppose, B KOHCTPYKIIVISIX C COIO3aMM 4s if/as
though vi MopaslbHBIMM efVHMLIAMM 1must,
may, probably, a TaxXe TIOCPeACTBOM KOTHV-
TUBHBIX METOHMMIUYECKMX 1 MeTadopmde-
CKIVIX MOMeJIeVI.
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OCOBEHHOCTV ®OPMVPOBAHVII 1 PASBUTVLII
MH®OPMALINMOHHO-METOAOJIOTMMYECKOU KOMIIETEHTHOCTWM B
CUCTEME IIOBBIIINEHMSI KBAJIM®UKALIVN ITEJATOTI'OB

B cmamve

paccmampubaemcs  npobaema  opeaHu3AyUL

A.B. Cmoasaxk, couckamenv
denapmamenma odbpaszoBanus 2. bpamcka

noBvluienus  UHMHOPMAYUOHHO-

Men000402Uteckoll. KOMHemeHmHOCHU nedazo2uteckux Ka6p05 C yuemom pasAuyvHslx napamempoﬁ:

Bospacma, cmaxca, npenodabaemorl OUCYUNAUHDL.

KiroueBrnie c10Ba: METOOJIOTMYECKVIE€ OCHOBAaHVA OeATEJIbHOCTU I1e1arora, rpakceosIo-
IV, TIICMXOJIOTMYeCKMe 6apbepr, JINMYHOCTHasA HallpaBJIEHHOCTb.

[NoBblmmene KBaymiMKaImy I1eQaroros
— OOHO M3 BaXXHbIX M aKTyaJIbHbIX HaIlpaB-
JIEHUVI COBpPeMeHHOWV CHUCTeMbl oOpa3oBa-
Hys. KauvectBo oOpasoBaHMS HampsMyro
3aBVICUT OT KadeCTBa IOATOTOBKM W Ilepe-
IIOATOTOBKM ITefJarormyuecknx Kamupos. Ha
COBpEMEHHOM 3Tarle pas3BUTHs IIefaroride-
CKOV HayKM pa3paboTaHO HOCTaTOYHO
OOJIBIIIOe KOJIMYECTBO PasINUHBIX MOZesIent
opraHmM3anuy y4eOHOro IIporiecca MO IIO-
BBIIIIEHVIO KBaIMPUKAIINY, IIPOBEIeHbI VIC-
cjlefoBaHMsL 1O IIpobOjieMaM  OOyueHMs
B3POCIIBIX, IIPeIJIOKEHBI pa3HOOOpa3HbIe
CVICTEMBI KOMIIETEHTHOCTEV CITeIIVaIIVICTOB.

Opna 13 Takmx KIacCuVKaIui IIpey-
CMaTpuBaeT IIITb BaXHbIX I'PYIII KOMIIE-
TEHTHOCTEV ISl IIeJaroros: WMHQOpMaI-
OHHO-MEeTOJIOJIOTYeCKIe, TeOpeTIIecKue,
MeTOAYecKe,  CONMaIbHO-KOMMYHVIKA-
TUBHBIE, IMYHOCTHO-Bayleojiormyeckue [1].

VHdopManyoHHO-MeTOmoI0rIecKast
KOMITETEHTHOCTh — OTHOCUTEJIBHO HOBOE
HaIpasJleHVe TpeOOBaHNII K IIearory, Bo3-
HVIKIIIee B pe3yJIbTaTe PasBUTVSL IIPOLIECCOB
uHpOpMaTU3aLMy, [JIodaM3alun, YCKo-
peHmsl pocTa Hay4HBIX 3HAHWV, ¥, B YacT-
HOCTM, IIOSIBJIEHVISI TaKVX HOBBIX o0JacTer,
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KaK MeTOIOJIOTMS IPaKTUYEeCKOM JesiTellb-
HOCTM, IIefarormdeckasi IIPaKCceoJIorus W
TIefarordeckoe MpoeKTUpOBaHe.

[IBe KaTeropmm, jIeXxarrye B OCHOBE JIaH-
HOVI KOMIIETEHTHOCTV — METOHOJIOTMS W
vadopManyd. OHU IHpeACcTaBIIsgioT coOom
B3aVIMOCBSI3aHHBIE ¥ B3aVIMOIOIIOTHSIOIIVIE
HalpapJIeHVsI B paboTe ydmTess, OIpele-
JIIONIVie MpaKTUYecKy BCe TpaHM WM OCO-
OeHHOCTVI IIeJarOrMYeCKO e TeITbHOCTIA

Conep>xaHre TaHHOV KOMIIETEHTHOCTM
HpebsBIIigeT psifl 0COOeHHOCTeN K IIpolle-
aype nosbleHns kpamdmkauym. K mpu-
Mepy, OIHVIM U3 CyIIeCTBEHHBIX IIPEeIIsTCT-
BUW K PasBUTUIO ¥ COBEPIIEHCTBOBAHMIO
MHQOPMAIVIOHHO-METOI0IOITIeCKO
KOMITETEHTHOCTV BBICTYIIAeT HaI4ne Y
yuuTesien ICUXOJIOTMYeckoro dapbepa BOC-
OPUATUS COepKaHMS TaKMX BaKHBIX, HO
aOCTpaKTHBIX IIO COIEpKaHWMIO IIOHSITUVA,
KaK MeTofosiorus, pwiocodms, IyaaeKTn-
Ka, oOllleHayYHble KOHLIEIILINN U T. I1.

Crretndrika JaHHOV KOMITETEHTHOCTM
3aKJTIOYaeTcs Takke B TOM, YTO OHa 3aTpa-
I'MBaeT OCHOBOIIOJIAraoIve, QyHIaMeH-
TaJIbHble MOMEHTBI IIeJarOrM4ecKon pabo-
Tel. OT ypOBHSI pasBUTHS JAaHHOV KOMITe-



